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The concept of "Innovation" today is associated with the most progressive phenomena in the development of creativity.  Innovations in the field of fine arts of this time are associated with the socially active nature of the artistic and creative process,a variety of forms and ways of self-expression, the expansion of the information field to global dimensions, the development of practice that performs the aesthetic and semantic function of color and art interpretation of the picture on the basis of traditional and modern experience.
"Innovation" (from the Latin "novatio") is understood by us as an update leading to the improvement of the existing system, technology - a set of methods and tools that support the implementation stages of innovation.The innovative arts of Kazakhstan, its graphic languages and means, explore the interaction and continuity of traditional and modern art in the scientific works of domestic and foreign scientists .The study of innovations in the visual arts is one of the important new directions .
Since the innovation potential of innovation in art is radical, combinatorial, modifying improvements, additions to original compositional techniques, principles and forms, technologies and techniques of creating a work are touched upon, as well as ways of artistically-shaped solution of compositions.
And in the technique of images when creating composite works, various innovations are applied, especially in the national style: collage, serial image, decorative solution. Means for expressing the artist's intentions are related to the direction within which he works. 

The creation of innovation is a gradual process. Thus, every true work of art is an innovation, has a novelty of a figurative solution. For example: still-lifes in the national style (figure. 1).
The art of still life has its own beautiful and long history.Still life introduces us to the world surrounding the artist, gives an opportunity to look back several centuries ago, to share with the master his favorite motives.The main principle of the solution of the composite task of a decorative still-life is the transformation of the spatial depth of the image into a conditional flat space.A special role in the decorative still life is gained by the expressiveness of the silhouette, the graphic beauty of the contours and lines of figures, the patterning of the composition, which is perceived as the ratio of the shapes of light and dark spots.
«Still life, like any other genre, is directly related to the relation to the image, to the solution of a certain pictorial task.With all variety, a huge variety of forms, still life remains a "small genre", but it is this that is valuable, because it draws the painting, primarily to itself and its eternal values and problems "[1] Pascal.

Every sense of hidden life and dynamics is the essence of the painting of objects of its philosophy.And so in art the emergence of new artistic styles, aesthetic reflection and renewal, are reflected in the content, forms and quality of artistic education.In connection with the fact that it is necessary to rethink the manifestations of innovations in the world practice of contemporary painting, the territorial scope of the study does not have different boundaries. Especially, we consider works of artists of the Republic of Kazakhstan. Innovations cover almost all spheres of society, and the world of art is multifaceted.

One of its fine facets is the fine arts and, in particular, paintingUnlike traditional art in new directions, there is a deliberate departure from the depth of the work of art, as we consider innovation in national artistic forms and trends, traditional ornaments in painting, decorative works.Each artistic thinking forms its own handwriting and style.
For example: Kazakhstan painters of the XXI century, demonstrated in the original picturesque handwriting shades of national art traditions reflecting the depth of centuries. In the painting of artists, national forms are manifested in conjunction with the socio-cultural context, with a tendency to cite traditional ornaments and stylized forms that express the national-aesthetic essence by means of the picturesque-plastic order of the painting work [2].

In the late XX - early XXI century. in the arena of fine arts Kazakhstan has a special place in innovative concepts and media technologies, expressing socially-sharpened thought in the original discovery of new introductions into the modern context of ancient traditions, which is expressed in the works of A. Menlibaeva, A. Atabekov, E. Meldibekov, through the revival of "exoticism". In the formation of national identity, the contribution of Kazakh artists is significant: K. Telzhanov, A. Kasteev, S. Mambeev, A. Galimbaeva, G. Ismailova, and others.For example: the works of A. Galymzhanov and G. Ismailova.(Figure 3-4.) other.Artists of Kazakhstan traditionally reflect the vital issues of life, a new wave that arose in the years of independence of the republic, concentrating a set of ideas that saturates the contextual content of painting, by means of color, composition, texture or plasticity in picturesque canvases, making up a national idea of the universe, the origins of which are associated with traditional, polished centuries of values, when artists collect in aggregate fragments of our time.

Therefore, the introduction of innovative processes as in the art itself must take place with a careful, reverent attitude to cultural traditions, academic art education, the system of spiritual values that has developed in the national art over the past centuries.Not the destruction of the "old", but the creation of a new on the strong foundation of the national art school - so we see the meaning of innovative processes in art and in art education.In conclusion, we note the study of innovations in the national fine arts is one of the priority areas of the fundamental research program. And the emergence of innovations in art is inevitable and necessary, conditioned the very nature of art as an artistic-figurative, value-aesthetic interpretation of reality by man. And so innovations are contained not only in the ways, techniques of creating a work of art, referring to new artistic images, but also in the context of a work of art, in its essence.
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Figure-1 "The Incarnation of Umai" Past - Future ". AkmaralAbulhair
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Figure-2 "Dastarkhan" by A. Galimbaev                        Figure-3 "National Still Life" G. Ismailov

