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In the article, constructive solutions of traditional shoulder clothes of the peoples of Central Asia
and Kazakhstan is considered. It is revealed that the principle of constructing the design of shapan and
shirt is common for the peoples of Central Asia and Kazakhstan, and the number and configuration of the
details of the cut allows them to be presented as a set of modular elements. The dimensions of the module
were influenced by the overall dimensions of the human body and the width of the fabric. The data for
building a unit of the cut module will improve the quality and shorten the process of designing traditional
and stylized clothes.

Maxanaoa Opma A3usa men Kazaxcman XanvlKmapolHolH, 09CMYPJL UbIK KUIMHIN OpMAK KOHC-
mMpyKuUAILIK wiewtimoepi kapacmoipoinaost. Lllanan sycone xnceiide KOHCMPYKYUACHIH MYP2bI3Y KAUOA-
mot Opma A3zusa men Kazaxkcman xanvlkmapol yuin opmag, 6012aH0b12b1 GHLIKMANObL, a1 Niwim 00-
uieKmepiHiy canvl MeH KOHQUIYPayuacsl 01apobl M0OYIb INEMEHMMEPIHIH HCUHAZLL PemiHOe YCbIHY2a
MYMKIHOIK Oepedi. Modynboin onuiemine adam O0eHeciHiH cadapummik onuemoepi Men mama eHi acep
emmi. /[{aocmypni uvlk Kuiminoezi nivtim mooyainiy 0ipnicin Kypacmuipy2a apHanzan 0epekmep 0Cmypi
JHCIHE CImUIbee KemipineeH KUIMIHIH CAnACbIK JHCOaPbLIAmY2a HeaHne OaiblHOay yoepicin KplcKapmyea
MYMKIHOIK Oepeoi.

B cmambe paccmampuearomca KOHCMPYKmMUGHble peuieHus MpaouyuoHHOl N1euesoll 00excobl
Hapoooe Cpeoneii A3uu u Kazaxcmana. Bviagneno, umo npunyun nocmpoenus KOHCMpPYKyuu wanana u
pybaxu aenaemca oowum 013 Hapoooe Cpeoneii A3uu u Kazaxcmana, a konuuecmeo u KoHpuzypauus
demasneil Kposa no3e0Jisem npeocmasums uUx é guoe Havoopa mooynvhuix 3aemenmos. Ha pazmepvr mooy-
J1A 6UATIU 2A0apUmMHble pazmepsl mesld YenoeeKkd u wupuna mxkanu. /{annoie 011 ROCMPOEHU eOUHUNbL
MOOYNIA KPOA NO0360J1M NOGHICUMb KAYECHE0 U COKPAMUMb RPOUECC RPOEKMUPOSAHUA MPAOUYUOHHOTL
U CMunIU306aHHON 00€HCObL.
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Introduction

It is known that the principle of building a
national costume is the same, regardless of the
traditions of different peoples. It is based on
rationality, practicality and economy, expressed in
a simple geometric form. In addition, the main
distinguishing features of the traditional costume
are its design, proportional ratio of elements, the
character of the decor, color and materials [1-3].

Currently, relatively few samples of the
Kazakh folk costume have been preserved in the
museum funds of the Republic of Kazakhstan
(RK). Thus, most of garments which are presented
in the collections of the Central State Museum of
the Republic of Kazakhstan (CSM RK) are made
relatively recently (50th - 90th of the 20th
century), and only a small part of the exhibits date
back to the end of the 19th century. Partial
information about the costume of an earlier period
can be obtained from rare editions with sketches
and verbal descriptions.

In the preface to the scientific catalog of the
CSM RK, published in 2009, it was pointed that
there is a lack of equipment for museum premises
in the RK for the proper preservation of exhibits
such as clothing. As a result, the unsatisfactory
condition of the objects of the TC stored in the
funds. In this catalog, Kazakh costume garments
date mostly back to the mid-late 20th century. It
should also be noted that the bulk of items of
ancient Kazakh clothing, which was kept in
museums in Russia since the end of the 19th
century, has been irretrievably lost over the time.

Consequently, the researchers face the
challenge of recreating the folk cut with the goal of
developing traditional Kazakh clothing, using both
traditional and modern technologies with no
distortion of the value of the national costume.

Obijects and methods of research

The object of the study is the design of the tra-
ditional costume of the peoples of Central Asia and
Kazakhstan. The work uses historical-ethnographic,
experimental-theoretical methods of investigation.

Results and its discussion

The evolution of the national cut in the
costumes of the peoples of Central Asia and
Kazakhstan (PCA&K) demonstrates that due to
several factors, traditional Kazakh costume became
the most vulnerable to outside influence and hence
it turned into significant transformation.

It should be noted that to this day TC of
Kazakhs have been preserved in a highly modified
"Europeanized” version, having lost some of its
identity.
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As a result of the marketing review of modern
Kazakh national clothes, presented in the market of
consumer goods, the complete absence of models
with authentic designs inherent in traditional cuts has
been established. A survey of potential consumers
showed that the visual identification of clothing as an
object "national (traditional) Kazakh costume™ is due
to three indicators:

1. traditional elements of ornament;

2. materials for outerwear of limited assort-
ment (velvet, velor, brocade);

3. colors (dark green, dark blue, burgundy,
red, black).

That is, at the present time there exists an
artificially created variant of the Kazakh Kazakhs
that is adapted to the modern cut, which does not
fully reflect its original image, and sometimes
distorts it beyond recognition.

The TC of the peoples of the Central Asian
region underwent much less changes and partially
retained its archaic design, which is a tunic-shaped
cut with a few number of pieces[3].

Analysis of PCA&K costumes shows their
significant similarity in cut, proportions, principles
of compositional construction, traditional materials
and completeness of costume items.

In the earlier samples of the clothes of the TC
PCA&K (approximately until the end of the 19th
century), the basis of the cut is formed from 2-3 basic
geometric elements: a rectangle, a trapezoid, a
triangle. That is, almost any piece of clothing of TC
PCA&K can be represented (described) in the form
of a set of modular elements of these two or three
configurations.

Such a cut in shoulder clothes forms mainly a
trapezoidal and straight silhouette and less often it
goes to the fitted silhouette. Trapezoidal silhouette of
the shoulder garment, which is dominant in the TC
PCA&K, created by using the following parts:

1.Rectangular panels with inserts of a
triangular or trapezoidal shape. The inserts could
be placed on each side, starting from the armhole,
from the waist line, in the back middle back of the
backrest, along the front edge. This is a more
archaic cut-off principle, associated with the small
width of a hand loom. At the same time, it is the
most economical way, allowing the use of fabric
on the principle of wasteless cut.

2.Trapezoidal cloth. Such cut can be found
in the costume of Kazakhs of a later period (early
20th century onwards). Obviously, this method of
cutting was developed later, in connection with the
wide spread of factory fabrics, which began around
the middle of the 19th century [3, 4].
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6 Robe One/ Kazakhstan
two piece body, Uzbekistan
sleeves, side Tajikistan
gores, Turkmenistan
b= underarm
2 gussets, collar } } } }
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7 Robe One/ Kazakhstan
two piece body, Uzbekistan
sleeves, front Tajikistan

gores, side Turkmenistan
- gores,
=
2 underarm
[
5 gussets, collar
@ [ 5|
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Table 1-Analysis of the constructions of the shoulder clothes in the TC PCA&K

Retrospective analysis of TC PCA&K
constructions that is shown in the table 1 allowed
to distinguish the most common features in the
designs of tunic shaped robes (shapan) and shirts
and dresses. According to the analysis, they can
consist from the central part of a rectangular shape
(a one-piece front and back parts), a trapezoidal
side part, a trapezoidal (rectangular) sleeve, a
wedge (gusset) in the armhole of a square
(diamond-shaped) or striped form.

The design of shapan and shirt, character-
rized by the presence of whole details of the front
and back parts, sleeves of a trapezoidal (or
rectangular) shape is inherent in the Kazakh
costume of a later period (from the beginning of
the 20th century).

Obviously, the size of the details of the cut
(e.g. modular elements of the construction) of the
TC PCA&K depended on the main dimensions of
the human figure and the width of the fabric. So,
the width of the fabrics of manual production was
about 17 to 50-60 cm and depended on the width
of the loom. Moreover, the small dimensions of the
weaving loom most likely took into consideration
the convenience of the weaver's movements and
the speed of the weaving process. In addition, the
width of the human shoulder was taken into
account [6, 7].

Conclusion

On the basis of the analysis of the
composition of the TC PCA&K, it was established
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that a common element in both male and female
shoulder clothing was a dressing gown (shapan)
and in waist clothes it was trousers. For female
shoulder clothes, the element repeating in all
costume complexes is a dress, for a man's a shirt.
The principle of design of shapan and shirt is
identical and the same for PCA&K. The number
and configurations of parts of TC PCA&K are
limited, which makes it possible to describe
garments in the form of a set of modular elements.

Thus, in the process of determining the
module of the traditional costume cut, it is
necessary to take into account that the dimensions
of the parts depended on two main factors: the
overall dimensions of the human body and the
width of the fabric.
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