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The article is devoted to methodological issues of urban environment modeling based on identifying unique
features and identities of territories. Minor changes in the city design code, which at first glance may not be obvious,
are aimed at creating a comfortable urban environment, increasing aesthetic appeal and sustainable quality of life for
city residents. The article highlights artistic and professional aspects, including the perception of color harmony, the
influence of colors on the psychophysiological state of a person as a key tool for creating a balanced and ecological
environment, as well as isolation and external harmony. Various areas of design code development are considered:
color solutions for facades, decoration of ground floors, placement of signs, building lighting, festive decoration, as
well as the creation of a unique acoustic-landscape environment. The use of landscaping, preservation of landscape
conditions and local natural materials in buildings creates natural harmony and preserves natural colors in the arsenal
of designers and architects. The semantic approach to color design within the design code includes the analysis of
modern urban planning theories and practices aimed at improving the urban environment at the external level,
interaction with the environment and preservation of cultural heritage.
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Maxana aymaxkmapowiy dipezeit epexuienikmepi men cauKecmizin aHblKmaya nezizoenzen KanaavlK opmansl
MoOenvoeyoiy adicmemenik macenenepine apnanzan. bip kapazanoa aiikbin Kopinbeiumin Kanauwvly Ou3aiin
KoOeKcinOezi wamanvl 032epicmep Hcailivl KANAAblK OPMAHBL KYpy2d, ICHEmUKaIblK mapmulMObLIbIKINbL HCIHE
azamammapovly, MmypaKmol OMip Cypy canacvolh apmmeipyza o6azeimmanzan. Makanaoa Kepkemoik jcane Kaciou
acnexkminep, OHbIH iWiHOE MYC YIilIeCIMIH KAdbl10ay, meHoecmipinzeH JHcaHe IKON0SUATIBIK OPMAHbL KYPYOblH He2i32l
Kypansl peminoe mycmepoiny a0aMHblH, NCUXOPUIUOI0ZUATBIK JHCAZOAUBIHA dcepPi, COHOA-AK OKWIAYIAHY MHCIHE
colpmKbl  yiiecimoinik kepceminzcen. Jluzailn KooOblH 23ipneyoin, apmypii 6azeimmapsvl Kapacmulpoliaovl:
Kacoemmepze apuanzan mycmi cxemanap, Oipinui Kabammapowviyy Ou3aiinwl, 6en2inepoi OpHaiacmulpy, GUMApammvl
AHCAPLIKMAHOBIPY, MepeKeNniK 0e3endipy, conoaui-axk, 0Oipezeil aAKyCMUKANbIK-TAHOWADYMMBIK Opmansvl Kypy.
Kozanoanowvipyowt naiidanany, nanowiapmmeolx, Hca20aunapovl dcone umapammapoa ducepeinikmi maoueu
Mmamepuanoapovl cakmay maduu yunecimoinikmi myoslpadvl dicoHe Ousaiinepiaep MeH Cayaemulinepoir
apcenanvinoa madoueu mycmepoi cakmaiiovl. /{uzaiin KoObvl uiezinoe myc OU3AUHbINA CEMAHMUKAIBIK KO3KAPAcC
CHIpMKBL OeHzellde KanaablK OPMAHbL HCAKCAPMY2a, KOPUIA2an OpmameH apeKemmecy MeH MaOeHU MYpansl
caKmayza 0azplmman2an 3amManayu Kaua Kypuliablcbl Meopusiapsl MeH maicipubenepin manoayovt KAmMmuobvl.

Herisri ce3aep: n1u3ailH KOAbI, KAJTAJIBIK COMKECTIK, TYCTI AM3aiH, TYCTI AMIAKTUKA, CEMUOTHKA,
rapMoOHUSsI, IKOJOTHSJIBIK Ta3aJIbIK
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Cmampa noceaujeHa Memooon02udecKuUM 8ONPOCAM MOOEIUPOSAHUA 20POOCKOIL CPedbl, OCHOBAHHBIM HA
6bIAGNEHUU YHUKAIbHBIX Yepm U uoenmuynocmu meppumopuii. Hesnauumenwvnvie usmenenua 6 Ou3aiin-Kooe
20pooa, Komopvle Ha NEPEblil 632110 MOZYm Oblmb HeO4eGUOHbl, HANPAGIEHbl HA (opmuposanue KoOmMpopmuoi
20POOCKOIL CPedbl, NOGbIULEHUE ICH MUY ECKOl NPUBIEKAMEIbHOCIU U YCHIOIYUE020 KAYeCm8a HCUZHU 20podcan. B
cmamaoe 0ceewaromc Xy00HcecmeeHHo-npodeccuonaibHble acneKml, 6KII04AA 6OCRPUAMUE YEEN 00l 2APMOHUU,
6lUAHUE UGEMOB HA NCUXOPU3UOI0ZUYECKOE COCIOANUE YeN08eKA 6 Kauecmee KalOUe6020 UHCHMPYyMeHma O
€030anusa COANAHCUPOBAHHOZ0 U IKOJIOZUUECKOZ0 OKPYIHCEHUA, A MAKMCe U30IAUUU U GHEWIHEll 2apMOHUU.
Pacemampusaiomcea  paznuunvle HanpasieHus papadbomku  Ou3aiin-Kooa: uyeemoevle peuienus Gacados,
ogopmnenue nepevix Imaoiceil, pameujeHue 6bl6eCoK, NOOCGEMKa 30aHUll, NPA3OHUYHOE 0OopMIEeHUEe, A MAKIce
co30anue YHUKANbHOU aKycmo-nanouwiapmnoii cpeovt. Hcnonvzosanue osenenenus, cOXpanHeHus aanouiapmupix
YC06UIl U MECHIHLIX HAMYPATNbHLIX MAMEPUANOE 8 30AHUAX C030aem RPUPOOHYIO 2APMOHUI0 U COXPAHAem
ecmecngeHHble yeema é apceHane Ou3aiinepos u apxumekmopos. Cemanmuueckuilt n00X00 K NPOEeKmMupoEanuio
uyeema 6 pamkax Ou3alH-KOOa GKII0UAen GHANU3 COBPEMEHHBIX ZPAOOCHIPOUMENLHBIX MeOpuil U NPaAKMuK,
HANPaeIeHnbIX HA yayyuienue 20p00CKoIl cpedbl HA GHEUWIHEM YPOGHe, 3aumodelicmeue ¢ OKpyycarouieil cpeooit u

coxpanenue KyibmypHozo Hacaeous.

KiioueBblie cioBa: }II/I33171H'K02], ropoackass HJICHTHYIHOCTb, HNBETOBOC IIPOCKTHPOBAHUE,
HBETOAUAAKTHKA, CCMUOTHKA, TADMOHMUS, IKOJIOTHYHOCTD.

Introduction

The concept of "design code" has emerged
relatively recently in Kazakhstan as a response to the
increasing issue of visual pollution in urban spaces.
Advertising elements such as bright signs, eye-
catching banners, audio advertising and large
billboards create strong visual noise. This leads to the
loss of visual order and interferes with the perception
of the unique, historical appearance of the city.
Taking this into account, it is necessary to introduce a
well-thought-out and balanced design code [1, 2].
Competent regulation of visual elements of the
environment can not only improve its aesthetic
quality but also support social and cultural values,
which is especially relevant for modern Kazakhstan,
which is on the way to creating comfortable and
harmonious traditional spaces.

Today, the need to use a design code has
become obvious for any modern city.

A design code is a comprehensive document
containing rules and recommendations for the design
of an urban environment. It includes standards for the
placement and appearance of various architectural
elements: building facades, signs, advertising
structures, lighting, small architectural forms and
other objects that affect the visual appearance of a
city. The main goal of a design code is to create
aesthetic, functional and meaningful spaces that take
into account historical features, support local

businesses, create conditions for pedestrians and
promote tourism. Such a document helps combat
visual noise, organizes architectural solutions and
creates conditions.

This document is an innovative and
promising solution aimed at creating an effective
and comfortable urban environment. The main
objective of the comprehensive design code is to
have a positive impact on the urban infrastructure,
support small businesses, preserve historical
heritage, stimulate tourism development and
improve the general standard of living of the
population. Although the rules for improvement
are already enshrined in legislation, they often do
not provide convenient and up-to-date instructions
for the placement and design of various structures
in the city, which makes it difficult to create visual
coordination and appropriation of the appearance
of the urban environment.

The implementation of the design code
solves several important tasks aimed at improving
the urban environment and increasing the quality of
life of city residents [3]:

- Reducing excessive advertising: Limiting
the amount of advertising on city streets helps
eliminate visual noise, improve information
perception and create a more comfortable space for
city residents.

- Historic Preservation: The design code
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ensures the preservation and conservation of
unique structures that reflect the historic value of
the city, helping to maintain its cultural identity.

- Maintaining visual unity: Regulating the
placement of various objects in the urban
environment, including advertising structures and
architectural elements, helps to maintain a
harmonious and aesthetically attractive appearance
of the city.

- Solving urban problems: Implementation
of the design code allows us to improve conditions
for city residents, resolve issues such as the quality
of paving sidewalks, outdoor lighting, creation of
additional recreation areas and other important
aspects of improvement.

- Installation of modern equipment: The
design code includes the introduction of modern
interactive equipment that promotes the cultural,
intellectual and social development of the
population and the improvement of urban
infrastructure.

- Stimulating healthy competition: Regula-
ting the placement of advertising structures on
equal terms, promoting the development of
“healthy” competition, supporting equality in
commercial relations and creating equal
opportunities for all market participants [4,5].

The city design code is a set of rules and
recommendations that regulate the appearance of
buildings, small architectural forms, advertising
and other elements of the urban environment. Its
main goal is to create a solid and aesthetic image of
the city, determining its uniqueness and historical
and cultural features.

The basic principles of the design code
include:

1. Harmony is ensuring the consistency
of all elements of space.

2. Identity is the preservation and
conservation of the unique characteristics of a
territory.

3. Sustainability - implementation of
additions and sustainable solutions.

4. Functionality - adaptation to
residents.

The process of creating a design code
includes several stages:

1. Territory analysis. Study of science,
culture and characteristics of the city. Identification
of key elements that define its identity.

2. Data collection. Research of
architectural objects, and their condition, as
well as observation of the urban environment,
citizens and tourists of the city.

3. Develop rules for creating visual
and technical requirements  covering
architectural style, materials, textures, colors,
lighting and sign placement.

4, Implementation and  control.
Application of the design code in the design and
construction process, as well as control over its
compliance.

The city's design code aims to achieve the
following goals:

-Creating a comfortable urban
environment. A comfortable and beautiful space
affects the emotional and habitual state of city
dwellers.

- Strengthening the city's identity.
Emphasizing uniqueness allows you to create a
recognizable image of the city, attractive to
residents and tourists.

- Investment attractiveness. An attractive
urban environment stimulates economic activity
and attracts businesses.

- Environmental sustainability: The use of
materials and landscaping helps reduce the impact
on the environment.

In general, the development of a design code
for creating a comfortable, beautiful and functional
urban space meets the interests of residents and
adheres to the focus on the quality of urban life.

As a rule, city authorities decide only one or
two points, implementing similar projects, but not
using the entire complex, suggested by the design
code [6].

The theoretical foundations of the study
include the works of both foreign and domestic
scientists, covering important issues and aspects of
the problem under study. Among the leading
researchers, their works largely represent the
development of modern concepts of urbanism and
urban planning, it is necessary to highlight such
works as "The Image of the City" by K. Lynch,
which examines the perception of urban space,
"Life Among Buildings" by J. Gale, an analysis of
this interaction between man and architecture, and
"The Language of Postmodern Architecture™ by C.
Jencks, which examines the development of
architectural styles in the ninth postmodernism

Among the domestic scientists involved in
this topic, we can note the works of V. T. Shimko,
who studies the issues of functionality and
aesthetics of the urban environment, V. L.
Glazychev, who analyzes the social aspects of
urbanism, E. L. Belyaev, whose works concern the
architectural and cultural events of Russian cities,
and E. E. Pavlovskaya, as well as subsequent issues
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of the formation of the urban environment and
environmental protection. These works are a
necessary contribution to the influence of urbanism
and urban planning, poor understanding of the
relationship between man, architecture and urban
space [7,8].

The object of the study is the design code of
the urban environment, considered as a sign system
that forms the identity of spaces.

The subject of the research is the
methodology of creating a design code for an urban
environment through sensitization, color analysis,
and color solutions for the perception and
identification of urban spaces.

The objectives of the research are to analyze
modern urban planning theory and practice of its
implementation.

Materials and research methods.

The hypothesis of this study is based on the
assumption that color within the design code is the
most important factor in creating the individuality
of a permanent climate, as well as a key factor in
determining the attractiveness and comfort of
spaces. Color solutions incorporated into design
projects influence not only the residents of a given
region, creating a harmonious and cozy
atmosphere, but also contribute to the formation of
an attractive environment for tourists.

Modern man experiences new types of
"visual noise" every day. In the urban environment:
noise, chaotic buildings, color irritants in the form
of advertising, bright signs, stylistic diversity of
form differences in content - all this affects not only
human health but also sociocultural behavior. For
our study, urban coloristics is of particular interest
as a sign system, a way of visual communication
and a means of harmonizing space for human life.

Modern man faces new forms of information
pollution every day, especially in the urban
environment. Noise, chaotic buildings, bright
advertising signs, a variety of styles and forms - all
these elements affect not only fundamental health
but also the psychological state, as well as socio-
cultural behavior. Of particular interest to our study
is coloristic [9-11], considered as a system of signs
that provides visual communication and ensures
harmonization of space, creating a comfortable and
healthy environment for human urban life.
Coloristic solutions can play a key role in
organizing the urban environment, improving the
perception of the city and influencing the general
mood, psychology and behavior of its residents.

One of the main differences between the
urban coloristics of modern cities and the color

collection of cities of past eras is the use of the so-
called material color. For example, in the
architecture of Ancient Rome, the reasons for
different types of stone and marble were used as a
means of creating a system of signs. Rare tree
colors and multi-colored stones served as unigque
symbols reflecting the financial capabilities and
high social status of the Roman aristocracy. As G.
Semper stated in his works: "The material had to
speak for itself. Brick should be brick, wood -
wood, iron - iron." This is a careful attitude to
natural color, as part of the emergency language.

The second factor, following from the first,
is connected with the increase in the number of
colors, since at that time industrial pigments and
dyes did not exist yet. Architecture, possessing a
natural coloristic fullness, organically fit into the
natural environment and was easily perceived.
Unlike modern cities, where bright artificial colors
are often used, often creating visual noise,
historical cities are combined with large landscapes
and cultural contexts, creating a holistic and
understandable image.

So, only based on scientific knowledge
about the nature of color is it possible to effectively
use it to develop a unique design code.

The founder of the color theory, who
summarized the experience of leading scientists in
the field of color didactics, is Johannes Itten. His
works became the basis for teaching in several art
and graphic educational institutions, and he is
considered an outstanding teacher, artist and
theorist of modern design. The theory developed by
Itten was formed based on a deep study of the
history of art and a thorough analysis of color
features, and observation during the creation and
reproduction of pictorial depicted flowers [12].

One of the key aspects of his theory is the
introduction of a system of color design through a
twelve-part color wheel. This wheel provides an
understanding of the relationship between colors,
their harmonies and contrasts, and helps in creating
harmonious color combinations. The importance of
this connection is that it provides a structured and
scientifically based basis for the use of color in
design and art, which is especially relevant for the
formation of the visual identity of the urban
environment.

In addition to the theory of color and its
physical characteristics, it is important to consider
that color affects the psychophysiological state of a
person. Color has a variety of effects on a person:
emotional, psychological and visual. When
changing the impact, color directly affects human
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physiology, which is confirmed by several
experimental studies. Factors such as the amount of
color, its features, the gender and age of the subject,
the time of exposure and other conditions are
important here.

A striking example of the physical impact of
color on the human body can serve as A striking
example of the physical impact of color on the human
body can serve as red and blue, especially at their
maximum saturation. Red increases the pulse,
increases blood pressure and activates the nervous
and muscular systems, causing a feeling of
excitement and increased energy. In contrast, blue
can inhibit mechanisms, slowing down processes,
reducing activity and protecting the nervous system.
These effects are because the perception of different
colors affects the functioning of the body and human
behavior, which is of particular importance in the
field of urban design, where color can ensure the
creation of the necessary atmosphere and a
sustainable quality of life for city dwellers.

Red, yellow and orange are the colors of
extroversion because they energize activity,
stimulating physical and emotional activity. These
colors evoke a feeling of energy, and cheerfulness
and accompany action. They are also associated
with warmth and vivid emotions, making them
effective in creating a dynamic atmosphere.

While blue, purple and green include
introverted colors, they have a more calming and
relaxing effect, promoting inner reflection and
calm. These colors are often used to create an
atmosphere that promotes calm and complexity and
helps reduce stress.

Special favorable shades of soft light
combinations of these three primary colors (red,
yellow and blue), exist in nature. These effects
gently affect the psychophysiological state,
creating a harmonious and pleasant atmosphere.
Natural shades of these colors, such as shades of
the daytime sky or forest green, are perceived as the
most comfortable for perception, find a balance
between activity and relaxation.

Thus, correctly selected color elements
allow the region to become valuable from a cultural
and aesthetic point of view, to create a “calling
card” of the city that will reflect its character and
features.

Results and discussion.

The research methodology is based on a
comprehensive approach that includes methods of
architectural and urban planning, art history, and
sociological and  psychological  analysis.
Architectural and urban planning analysis allows

us to study the influence of the design code on the
form and structure of the urban environment, as
well as on the organization of space. The artistic
approach helps to evaluate the aesthetic aspects of
the use of color and other visual elements in the
urban environment, and their connection with
cultural and artistic traditions. The sociological
analysis is aimed at studying the urban spaces of
citizens and visitors, as well as the influence of the
design code on the economic atmosphere [13]. The
psychological approach allows us to identify how
elements of the design code, in particular color,
affect the emotional perception and psychological
state of people in the urban environment.

A proper design code includes several key
points that create an effective and functional urban
environment.

The first direction is related to color
solutions of facades, finishing of the first floors,
placement of signs, panel buildings, as well as
festive decoration of complex objects. All these
elements should be thought out in such a way that
they do not violate visual harmony and do not
create visual noise while taking into account the
individuality of each site.

The second direction concerns the design
code as a factor in the individualization of
premises. Its task is to form an energy-landscape
environment that will reflect the cultural and
historical features of the region, to create a unique
atmosphere for citizens and tourists.

One of the main tools of urban designers is
semiotic analysis. This is a research method based
on the interpretation of the manifested image as
signs of a system, where certain information is
transmitted through various elements, including
color and shape. Such analysis allows the creation
of an impression that corresponds to cultural and
historical contexts.

Let's consider the design code of European
cities. One of the most striking is the design code
of Amsterdam. The main features of the design
code of Amsterdam include:

1. Historical integrity. Amsterdam, like
many other European cities, has strict requirements
for the preservation of historical heritage. Many
areas of the city, including the center of its famous
restaurant chain, are protected by UNESCO as
cultural heritage sites. Therefore, the design code
in banks focuses on preserving the historical
appearance of buildings and elements of the urban
landscape. This includes:

- Using traditional materials such as brick
for building facades.
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- Preservation of architectural elements
typical of the Dutch Golden Age, such as
decorative gables, small-paned windows and a roof
with characteristic slopes.

2. Color palette. The architectural color
palette of Amsterdam is based on warm shades
such as red, brown, and beige, with accents on
more neutral and pastel colors, so as not to overload
the visual perception of the city. In some cases,
bright colors can be used for accent elements such
as doors, windows, signs and decor, which add
dynamics but do not provide an overall balance. An
important aspect is that in the historical areas of the
city, strict control is observed over the choice of
color to maintain harmony with independent
architectural styles.

3. Materials and textures. Amsterdam makes
extensive use of natural and environmentally
friendly materials such as brick, stone and wood.
These materials give the city its distinctive
appearance and help to maintain environmental
sustainability. In particular, building facades are
often treated to achieve maximum natural texture
of the material, which would also contribute to
harmony in the urban environment.

4. Outdoor advertising and signage.
Amsterdam also has restrictions on outdoor
advertising and signage. Much attention is paid to
ensuring that advertising elements do not disrupt
the visual harmony of the urban environment. For
example, signs must be made in a soft style,
consistent with the color palette and external
context. Restrained, simple shapes and fonts are
often used to avoid visual pollution.

5. Public spaces and landscaping. The
Amsterdam design code actively works to improve
the infrastructure. This includes sustainable
landscaping, quality lighting, the use of furniture,
the appropriate style of the city, and the creation of
recreation areas that guarantee a guaranteed quality
of life. Along the shades, for example, there are
often benches and green areas that blend
organically into the environment.

6. Innovation in design. In recent years,
Amsterdam has also been actively implementing
modern trends in urbanism and architecture, paying
special attention to ecology. The city is actively
developing interactive and innovative solutions,
including the use of smart technologies in the field
of energy and landscaping, as well as sustainable
materials for new construction.

Amsterdam'’s architectural color palette is a
complex one that reflects the city's rich cultural and
historical tradition, as well as its unique location

and climate. Key features of Amsterdam's color
palette include:

1. Tradition of brick facades: One of the
most striking elements of Amsterdam'’s design is
the use of red and brick-colored colors in the
facades and facades of buildings. These findings
give the urban landscape a warm and cool
atmosphere, an atmosphere of cozy and inviting
streets. Brown and red brick facades are typical of
historical buildings, especially in the central part of
the city.

2. Nuances of grey and neutral tones: To
create contrast and harmony, Amsterdam
architecture often uses grey and beige tones, which
add more expressive elements to the facades and
decor, and also reflect the foggy weather and
typical northern climate. This background creates a
calm, discreet atmosphere, which helps to create a
sophisticated aesthetic for the city.

3. Light and bright accents: In some areas,
especially areas with more modern or renovated
buildings, you can find bright accents such as
yellow, blue and green colors on doors, windows,
balconies and even walls. These bright elements
add dynamics and liveliness to the appearance of
the city, creating interesting contrasts with more
subdued factors.

4. Color Accents on Canals: Architecture
along canals, where period houses with
characteristic staircase facades are located, also
often includes elements in dark and rich tones, such
as navy blue and dark green, which create deep and
dramatic contrasts with the water surface.

5. Maintaining Historical Colour: Historical
areas of the city, such as the Jordaan quarter, often
retain traditional colors such as red and reverse
turn, which reflect the Dutch Golden Age. These
colors are combined with modern interpretations,
which helps to maintain the historical identity
while updating the urban landscape.

Amsterdam's architectural coloring thus repre-
sents a perfect balance between historical integrity
and modern trends, creating a comfortable and
aesthetically pleasing space for residents and tourists.

Thus, the design code of Amsterdam can be
described as the integration of the historical
identities of the city with modern requirements for
sustainable and comfortable development of the
urban environment [14].

The color scheme of London's design code
corresponds to a wide range of practices aimed at
maintaining visual harmony in urban space and
improving the perception of the environment for
both locals and tourists. In London, as in other
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global metropolises, the color palette plays a key
role in creating a unique atmosphere, and the
design code takes into account both historical and
modern architecture.

1. Historical context and subdued palette

In historic areas of London, such as the City
of Westminster, the color scheme is usually
subdued and neutral. This is due to the preservation
of architectural traditions and the desire to fit new
buildings into the context of old streets and
squares. In such areas, the following prevail:

- Brick tones (dark red, brown and
terracotta colors) were used for the facades of
buildings and gave them solidity and stability.

- Pastel shades and beige colors, which are
often found in decorative elements of buildings and
streets. These colors softly harmonize with
materials such as stone and brick.

- Dark grey, black and charcoal blue are
also common in the architecture of historic
buildings, particularly in the City of London, where
stark colors reflect solidity and prestige.

2. Contemporary Colours: Modern areas of
London such as Canary Wharf, London Bridge and
Shoreditch use brighter, more eccentric color
schemes to counter the city’s dynamism and
creativity. These areas feature:

- Graphite grey and white facades dominate
modern office and residential buildings, emphasizing
the minimalist and technological style.

- Closer to the water, in the Camden area
or on the Thames Embankment, you can find
bright, saturated colors such as red, orange and
yellow, which create visual accents on new
buildings and public spaces.

- Some areas, such as Shoreditch, have
vibrant street art and graffiti that bring a splash of
color and creativity to the urban environment.

3. Color harmony with the image of the
environment.

London makes extensive use of natural
elements and greenery, which also influences the
city's color palette:

- Green colors are actively present in
gardens, parks and on the roofs of buildings, which
helps to “soften” the urban landscape and create a
comfortable atmosphere for city residents.

- Landscape design projects such as
Queen's Park use a variety of green tones to help
integrate the urban landscape with nature.

4. Advertising and public places.

In London, regulation of the color palette for
advertising structures and signs is a priority,
especially in historical and tourist areas:

- Neutral colors and understated designs
are used in signage and advertising materials to
avoid visual overload and to avoid disrupting the
architectural integrity.

- In high-traffic areas such as Piccadilly
and Covent Garden, bright and contrasting
advertising colors such as red, blue and yellow will
create emphasis and attract attention.

5. Principles of selection and application of
colors

The London Design Code focuses on several
key values when choosing a color scheme:

- Harmony and context: the colors of the
buildings and facades must be in harmony with
contemporary  modernity and  architecture,
reflecting the style and historical significance of
the place.

- Eco-friendliness: the use of environment-
tally friendly materials and colors that do not
disturb the natural balance and harmony in the
urban environment.

- Functionality: Choosing a color that suits
the standards of urban living, such as using calmer
shades for office and residential buildings and
bright colors for public spaces to create visual
accents.

London's color palette is a sophisticated
blend of historical traditions and contemporary
trends, with an emphasis on seamless interaction
with nature and technological innovation. Colors
serve different functions in different parts of the
city, from creating stability and a cozy atmosphere
in historical areas to dynamic and vibrant solutions
in modern areas.

Conclusions: Thus, modeling urban space
using a color design code is based on three key
principles: harmony, territoriality and ecology.

The principle of harmony suggests that the
adoption of coloristic decisions of the design code
should be based on a deep knowledge of color
theory, and also take into account the basic
physical properties of color and the psychology of
perception. The correct combination of colors
creates a visual unity that promotes a comfortable
perception of the environment and is embodied in
the existing urban environment [15].

The principle of territoriality requires a
careful approach to the selection of color
combinations based on the cultural and ethnic
characteristics of the local population. Studying
and taking into account the cultural identity of the
territory is important, since many cities, especially
during the period of industrialization (20th
century), lost their uniqueness and needed to be
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restored. Natural features and cultural heritage sites
should become the basis for creating a new space
of the urban environment, taking into account the
individuality of each city.

The principle of sustainability is to use local
natural materials for construction, which can be
recycled in an environmentally friendly manner or
reused. These agreements not only preserve the
natural balance but also return material colors to
the palette of architects and designers. It is also
important to use greenery and natural landscape
features as a basis for color solutions in design,
which will help to create a sustainable and
environmentally friendly urban environment.

Conclusion

The city design code is a modern tool that
creates the impression of a comfortable and
sustainable urban environment. Its implementation
requires taking into account the history, culture and
characteristics of the territory, as well as the active
participation of the local community. Coloristics, as
one of the main principles of the design code, plays
an important role in creating a unique image of the
city and improving the quality of life of its residents.
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